


consciousness have a transformative power and can
be determined by the awakening of critical aware-
ness, by an existential epiphany or by the experience
of an extreme situation, as narrated by Japanese
filmmaker Akira Kurosawa in his film 7% Live, of
1952, or as proven by people who have survived wars
or the Holocaust, like French diplomat and writer
Stéphane Hessel.

Set at the time of American military custody of
Japan after World War Two, Kurosawa’s film tells
the story of a civil servant working at a corrupt local
administration office performing the same bureau-
cratic tasks day in, day out. When he finds out he has
cancer he undergoes a personal transformation that
leads him to experiences he would not otherwise
have dreamt of. A drunken Mephistophelian poet
guides him as he explores the night and its pleasures,
he falls in love with a woman much younger than
he is, and in order to help a group of women threat-
ened by property speculation he challenges the local
mafia, that were about to take over the only square
in which they could play with their children. Asked
by one of the mobsters whether he is afraid of them
he remains silent, although his gaze betrays the
inner transformation that has led him to find new
strength to resist.

Stéphane Hessel, a member of the group of men
who in 1948 drew up the Universal Declaration of
Human Rights, revealed how after having survived
confinement in Nazi concentration camps he be-
lieved in the importance of leading committed lives.
In his book Time for Outrage (2011) he appealed to
the idea ‘to create is to resist, to resist is to create.’

In this sense, art as a form of knowledge, as a
channel of analytic and poetic interpretation of
reality can be a form of resistance against uniform,
stereotyped and fetishistic thinking. While it is true
that artistic creations are goods and have an exchange
value, it is also true that if their use value is priori-
tised they can bring about transformative cognitive
and emotional experiences. This has been one of the
chief objectives of the series entitled What 1o Think
and What Tv Desire, and is the leitmotif of What
To Do, the show that brings the series to a close.

We know that an exhibition is a symbolic con-
struction in a specific space, a temporal landscape
in which formal and conceptual associations between
different works, bound together by a revelatory
syntax, suggests a discourse that articulates our sen-
sory perception, thoughts and emotions. What 1o
Do doesn’t formulate direct slogans or advice for
action, but displays plastic exercises and ideological
explorations capable of encouraging individual and
social transformation. The ‘artefacts’ made by artists
—be they videos, sculptures, installations, paintings,
photographs or ephemeral actions—resonate more
or less, according to the vital and political objectives
of each interlocutor.

The proposals in this selection reveal how cer-
tain artists reposition their body in accordance
with the parameters, the forms, and the structures

(physical, social, visible and invisible) that shape
our environment. They offer us devices that guide
us through the chaos of storms. They help us trace
the family genealogies that are at once protective
and stifling. They challenge the notions of mental
health and madness, ask themselves where such
categories come from and how the institutions that
regulate them are set up. They signal how repres-
sion, censorship and the loss of liberty of those
who question prevailing order are organised, and
point out how reconstruction and reconciliation
should be managed so as to alleviate pain. For justice
requires a critical reinterpretation, an updating

of the thoughts, emotions and values that help us
reformulate the questions ‘Where do we start?’
and ‘What do we do?’ As Beckett asserted, we
must start at the beginning over and over: ‘Ever
tried. Ever failed. No matter. Try again. Fail again.
Fail better.”?

By assembling these works temporarily around
an idea and connecting them through likenesses and
contrasts, the exhibition becomes a magnetic field
with zones of varying intensity that offers us a plact
in which to project our concerns and awaken our
conscience. By launching convincing messages, it
suggests meaningful itineraries and perspectives for
the gaze and for the intellect, revealing that we all
breathe a common atmosphere and stressing the fact
that when we think, desire or do, we are not alone.
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